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Green Table (detail on cover) Turnpike Gate (shown as gallery installation)
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Passages by Robert Griffith is truly the seminal 
exhibition of a visionary.  This exhibition of work in metal, 
wood, paper, and glass blurs boundaries in its mix of “art” 
and “design”.   It speaks volumes of this artist’s insightful 
nature. Clearly, the institutions which honor this work 
through acquisitions for permanent collections pay homage 
to how public and private collectors alike respond to his 
work. Further, his interest in exploring varied new mate-
rials and processes is a refreshing reflection of a curious 
mind. He seems to master one genre, swiftly moving to 
learn about others. I am most drawn to his process of 
incorporating glass on a two-dimensional plane.

 I see genius in these exhibited works, which include the 
extremely volatile material of glass in a broadly appealing  
manner. I am in awe of the mixing of media he presents 
in the “D construction” series, creating such sumptuous 
textures out of seemingly arduous materials. I also find 
partnerships developed with The Corning Museum of Glass 
and SCHOTT North America Inc., reflect abilities to present 
ideas and forge relationships. This is an example of talents 
which reach beyond the normal realm of the artist. 

 With an awareness of Robert Griffith’s small scale works 
and jewelry, I find it almost impossible to imagine how this 
artist can impart the delicacy of his jewelry on his large scale 
works. I find the details of White Gate and For Gwendolyn to 
be reminiscent of Paul Klee’s Twittering Machine which  
I believe to be an amalgamation of the natural and industrial 
worlds. Robert Griffith’s work in the PASSAGES exhibition is 
equally successful in this respect.

 I am made aware, through the PASSAGES exhibition, of 
this artist as educator and researcher. In this role, Professor 
Griffith is most influential and encouraging to students. I feel 
honored to have been one of his students during my years at 
Marywood University. There is no question that Bob’s artistic 
ability, his creative stamina, and ongoing involvement in 
industry and community contribute to his masterful work. 
I commend him on a wonderful collection of influential art 
that will be looked upon favorably and as inspiration for 
many years to come.

I N T R O D U C T I O N  

Debbie T. Kuo
Administrator
Greek and Roman Art
Metropolitan Museum 
of Art
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Work displayed in this exhibition should (from my 
perspective) be viewed as a document representing the 
creative process and stream of studio practice of 2009-10. 
Earlier works such as White Gate and For Gwendolyn of 2005 
are included because these works are representative of the 
beginning of the PASSAGES consciousness. During this time, 
I have taken a retrospective look at what has come before 
and engaged a “no holds barred” approach to materials and 
processes in this 40th year as a practicing artist. My associa-
tion with SCHOTT North America, Inc. provided me enough 
courage and confidence to incorporate glass for the first time 
in a feature exhibition. 

 Passage of time and passage from one place to another 
become themes for consideration. Fences present barriers 
and offer a sense of security. Gates welcome the viewer and 
provide access.

 Elements of the “fantastic” have surfaced which offer a 
welcomed element of whimsy. So, also, has the recollection 
of my previous involvement in “industrial” design. I have 
found a place for design beside the new “art” works. I include 
deconstructed industrial design drawings and justify this 
juxtaposition for the sake of satisfying my curiosity and sense 
of wonder. I have reintroduced (however irreverently) my 
own studio “discards” as ART. In this instance, the “found” 
object becomes a “studio finding” which is revisited by me  
as a new discovery. I am only now just finding the fit.

 As a result, abandoned themes resurface. A chair shell 
takes on new meaning as “sculpture”. Tea pots become 
symbols of ceremony and use. These FORMS appear in the 
exhibition as sculpture. Series and editions are also “ganged” 
together for the impact of “multiples” seen as a whole.

 In 2008, I discovered Florence and Milan. What has  
been revealed to me by these cities is a fascinating balance  
of historical and contemporary Italian culture. I have experi-
enced this, in part, through my collaboration with Scuola  
del Cuoio in Florence. Through this, I am pleased to embrace 
new works which are influenced by Italian history and the 
culture of fashion and industrial design of the present.  
The exhibited “Case Forms” and “Bracelets” are outcomes  
of my week-long residency at Scuola del Cuoio contingent  
to the  tombs of Michelangelo, Galileo, and Machiavelli at 
Santa Croce. 

 In the midst of this new found awareness, I am pleased 
to be engaged with SACI – Studio Art Centers International 
Florence where I and other Marywood University faculty 
and students enjoy a welcomed collegial exchange. It is most 
fitting and gratifying to me that SACI is providing a venue 
for the PASSAGES exhibition, considering  the themes  
I have engaged during the past two years. I am only too 
pleased to see selected works appear in the city and culture  
of their influence.

A R T I S T  S TAT E M E N T :  T i m e  a n d  S p a c e

— Robert Griffith
Pendulum
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Woodland Sentinel on loan from Mary 
Rhodes (shown as gallery installation)

Left: Woodland Sentinel (detail)
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PASSAGES presents the ongoing evolution of themes by 
Robert Griffith related to life experience, usage, and fantasy, 
and introduces new and newly revisited materials and 
processes adopted by the artist in his ongoing pursuit of a 
fresh new vision. 

 A prolific artist, Robert Griffith has been working in metal, 
glass, and wood, among other media, creating sculpture, small 
objects, furniture, and lighting for over forty years, and during 
his 25–year tenure in Marywood University’s art department 
as Professor of Art.  His artistic contributions and insights are 
considerable, not only to his field(s), but to his many students, 
associates, and peers. 

 Having been fortunate to live with Bob’s sculpture and 
furniture, both at home and at the galleries, I can attest 

to their timelessness, durability, and versatility.  Lines are 
minimal, beautiful, and totemic; shapes, markings and colors 
seem to reference primal and neo–contemporary associa-
tions simultaneously.  His furniture is dually functional and 
aesthetically uplifting for the user. 

 Marywood University Art Galleries are pleased to 
present PASSAGES | ROBERT GRIFFITH, acknowledging 
and supporting this artist and teacher’s inspiring visual and 
conceptual journey.  I invite you to explore the works and 
discover their creative nuances as you make your “passage” 
through the galleries. When the exhibition runs its course at 
Marywood, we can continue the journey through the pages 
of the catalog.

W E L C O M E  S TAT E M E N T

Sandra Ward Povse 
Director
Marywood University 
Art Galleries
2.19.2011

Portable Gate (detail)
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D E S I G N  G R O U P

Table and Lighting Series
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Yellow Table (detail on previous page)
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Red Table

D E S I G N :  T a b l e s  a n d  L i g h t i n g
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Cuzzi Tower (light)

Right: Cuzzi Tower (detail)
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Quad LightDuality Table (shown without glass top)
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S C U L P T U R E

Bottle Series

Red Gate Bottle 

Right: Red Gate Bottle (detail)
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15S C U L P T U R E :  B o t t l e s

Reliquary 01 

Reliquary 02

Reliquary 03 Totem Bottle
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S C U L P T U R E

Fences and Gates 

Portable Gate (detail)
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Portable Gate
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S C U L P T U R E :  F e n c e s  a n d  G a t e s
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Solar-Lunar Fence
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20S C U L P T U R E : Constructions

D - C o n s t r u c t i o n s

Collages

  

   Collage 01 (edition of 8)
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D - construction 01 Collage 02 (edition of 8)
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Woodland D - Construction 01 Woodland D - Construction 02

D - C o n s t r u c t i o n s
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Inside Out

Right: Inside Out (detail)
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F A S H I O N  G R O U P

Jewelry and Cases

Santa Croce Bracelet 01
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25F A S H I O N :  J e w e l r y  a n d  C a s e s

Santa Croce Bracelet 02 Santa Croce Bracelet 03
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26 F A S H I O N :  J e w e l r y  a n d  C a s e s

Case Form 01

Case Form 01 (detail)

Case Form 02

Case Form 02 (detail)
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27F A S H I O N :  c a s e s

Case Form 03 (both images)
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T H E  S A N TA  C R O C E  P R O J E C T  -  S c u o l a  D e l  C u o i o ,  F l o r e n c e ,  I t a l y

Wrapping Case Form 03 with leather at Scuola del Cuoio

Wrapping Case Form 03 with leather at Scuola del Cuoio Santa Croce Case (From Case Form 03)
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Founding fathers, Silvano Casini and Marcello Gori with Franciscan Friars and war orphaned boys at
Scuola del Cuoio, Santa Croce, Florence, Italy, 1950. The Leather School was founded on the “mission
to give orphans of WWII a practical trade to earn a living.” Scuola del Cuoio upholds the traditions  
of Florentine craftsmanship by “drawing from the experience of the master craftsman.”

Santa Croce. The church houses tombs of Michelangelo, 
Galileo, and Machiavelli and is the site of Scuola
del Cuoio.

T H E  S A N T A  C R O C E  P R O J E C T
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The variety of works presented in PASSAGES exemplifies 
the creativity and skills of Robert Griffith, delicately blurring 
the lines between artist and designer, expressed without any 
means of struggle or sacrifice to either identity. PASSAGES 
might refer to the artist’s conceptual and technical develop-
ments as well as a physical pathway between time and place.

 As a designer of objects where both form and function 
take the stage, being furnishings or accessories, Griffith 
demonstrates thoughtful and elegant solutions to functional  
design “problems,” or set of requirements it takes to produce 
an industrial object with a specific purpose.  At the same 
time, aesthetic values are never compromised. Griffith’s 
attention to formal details, where explorations of diverse 
materials, textures, and colors are combined together, gives 
evidence to a great sensibility and intimacy with the design 
and construction of each object.

 As a fine artist, Griffith pulls away from industrializa-
tion and focuses on the senses that mass production can 
sometimes hinder, seeking to re-contextualize his objects by 

considering their existence as sculptural curiosities rather 
than for strictly practical purposes. He never loses grip of 
his initial motivation of creating highly expressive works of 
precision crossed with subtle animations and wit, cleverly 
balanced with a controlled execution of detail and form. 

 Griffith’s recent passage to Italy has opened a new door 
where he has been able to contemplate the interactions 
between art history, historic artisanry and the constant 
importance to adapt traditions to contemporary lifestyles. 
This act of checks and balances parallels Griffith’s continuous 
push and pull as fine artist and designer, where one cannot 
sustain without the other.

 The SACI Gallery is proud to have the opportunity to 
present Griffith’s work to an international audience — that  
of Studio Art Centers International, as well as the local 
Florentine community. It is only fitting to show Griffith’s 
work in a Rennaisance context, from which many of Griffith’s 
recent works have been inspired.

I TA LY :  S A C I  W e l c o m e  

Naomi Muirhead 
SACI Gallery 
Coordinator 
Florence, Italy

Right: Studio Art Centers International, Palazzo dei Cartelloni, Via Sant’Antonino
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The PASSAGES exhibition is the result of contributions by 
many. I am fortunate to be surrounded by a support system 
which not only elevates the work but recognizes the value I 
put on the contributions of others to my life and work. It is 
with great pride and privilege that I offer my appreciation and 
gratitude for the many contributors to PASSAGES | ROBERT 
GRIFFITH.

I am grateful to my Marywood University students, assistants, 
and colleagues, who are beside me  in the studio on a daily 
basis. All remain a great source of inspiration.

I am deeply appreciative of Tim Clauss, who not only 
manages the Marywood sculpture studio facilities, but finds 
resolution to problems when I give up. 

I am pleased to have remained in touch with Debbie Kuo 
who has followed my work, and contributed the catalog 
introduction. 

I am appreciative of the Marywood community for the many 
ways in which the University recognizes and fosters creativity.  
This body of work would never have materialized without the 
development and research opportunities provided through 
numerous and varied means of university support. 

I am also proud and grateful in my association with Studio 
Art Center International.  I am thankful to Marywood 
colleague, Steven Alexander, for  introducing  the  Art 
Department to SACI, and now to SACI for introducing 
my work in Florence. I am indebted to SACI founder, Jules 
Maidoff, to President Mary Beckinsale, and to Dean and Vice 
President, David Davidson, for supporting and assisting in 

the installation of the PASSAGES (selected work) exhibition 
at SACI. Thank you also goes out to SACI gallery coordinator, 
Naomi Muirhead, who is responsible for introducing my 
work to SACI and Florence.

I  have been fortunate to work with Sandra Ward Povse, 
Director of the Marywood University Art Galleries, on so 
many aspects of the planning and implementation of this 
exhibition.  More important to me is the support offered by 
Sandy through her enthusiasm for this and other previous 
exhibitions. I highly value her vision and expertise.  

Thanks also go to graphic designer and Marywood colleague, 
Christine Medley, for the excellence of the PASSAGES | 
ROBERT GRIFFITH exhibition catalog.

Nothing could be more enriching or rewarding to me in 
my role as “designer” than my collaboration with Scuola del 
Cuoio at Santa Croce in Florence. I continue to grow from 
this experience. I am grateful to Tommaso Melani Gori and 
the Gori family for providing my Scuola del Cuoio residency  
and ongoing consultation.

No one could have a better partner in industry than SCHOTT 
North America, Inc.  I am very privileged to experience so 
many forms of support for my students and to my work at a 
personal and professional level coming from SCHOTT.  
Moreover, I consider North American Advanced Optics 
Director of Sales and Marketing, Steve Sokach, to be instru-
mental in the direction of my work with glass. I also regularly 
rely on Sales Manager, Frank Kost, when I am at a loss for 
data related to glass.

A C K N O W L E D G E M E N T S :

Artist's House
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I have begun to think of SCHOTT artist-in-residence, 
Christopher Ries, as an artist/brother in the industry whom  
I have come to rely on in many ways. Chris’ work to be the 
pinnacle of accomplishment for any artist working with 
glass. His time devoted to assisting me is a mark of his 
selflessness and generosity.

Thank you also goes to Harry Seaman at the Corning 
Museum of Glass for providing innumerable means of 
advice, support, and enthusiasm.

I remain in debt, as always, to my Atelier industrial design 
partner, Kent Harris, for being my sounding board for 
projects and ideas, both good and bad.

I consider myself to be “one of the lucky ones.”  I am not only 
grateful to those I am able to recognize herein but equally 
to those who are part of my support system not mentioned. 
I am confident you know who you are and where you are 
in my life and work. To Karen, who has endured 40 years of 
exhibitions and projects to Jay, and to Jess, who offer more to 
me than I could ever adequately express.

Robert Griffith

Red Table (detail)
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PA S S A G E S  |  R O B E R T  G R I F F I T H :  E x h i b i t i o n  L i s t

Credits: J.W. Filipski, Guy Cali Associates for all photos with the exception of photographs by Harrison Bowen (right-hand photo on page 28), Sarah Cummings (pages 7 and 35),  
Lisa Hinkle (pages 23, 36), Tommaso Melani Gori (left-hand photos on page 28), and Jess Griffith-Smith (page 32). Text editing by Dr. Linda Partridge.

Title of Work  Page in Catalog Medium  Size (h" x w" x d") 

Bottle Assembly (edition of 8)  glass, steel  48" x 28" x 8" each bottle 
Bottom Torso (edition of 8)  wire, paper 16" x 12" x 12"
Bracelet 01 Prototype (edition of 8) 24  resin, leather, nickel  2" x 8" x 8" 
Bracelet 02 Prototype (edition of 8) 25  resin, leather, nickel  2" x 8" x 8" 
Bracelet 03 Prototype (edition of 8) 25  resin, leather, nickel  2" x 8" x 8" 
Case Form 01  26  urethane, resin  12" x 12" x 8" 
Case Form 02  26  urethane, resin  12" x 12" x 8" 
Case Form 03  27  urethane, resin  12" x 12" x 8" 
Collage 01 (edition of 8)  20  glass, fabric, photo image  22" x 30" 
Collage 02 (edition of 8) 21  glass, fabric, photo image  22" x 30" 
Collage 03 (edition of 8)  glass, fabric  22" x 30" 
Collage 04   glass, fabric  22" x 30"
Collage 05 (edition of 8)  drawing, photo image, glass 22" x 30" 
Column   glass, steel  14" x 8" x 4" 
Cuzzi Light Tower (edition of 8) 12  steel, glass  60" x 20" x 10" 
D - Construction 01 (edition of 8) 21 mixed media, photocopy  32" x 40" 
D - Construction 02 (edition of 8)  mixed media, photocopy, resin  32" x 40" 
D - Construction 03   mixed media, photo image, drawing, glass  32" x 40" 
Duality Table  steel, glass  34" x 40" x 21" 
Eclipse Light (on loan from C. Mujer/A. Walz)  steel  72" x 24" x 24" 
Fantasy Fence (2 units)    painted resin, steel  24" x 72" x 10" 
Fantasy Gate 01   steel, glass, wood  42" x 48" x 20" 
For Gwendolyn  36  steel, wood  10" x 20" x 6" 
Green Table  2  steel, glass  23" x 22" x 22" 
Inside Out (set)  23  steel, glass, copper  12" x 16" x 4" each 
Pendulum  6  painted steel  28" x 8" x 6" 
Princess  painted resin, steel 24" x 10" x 6"
Quad Light  13  steel, paper  48" x 36" x 22" 
Red Gate Bottle   steel, copper, glass, wood  22" x 18" x 10" 
Red Table  11  steel, glass  23" x 22" x 22" 
Reliquary 01 (Bottle) 15  glass, wood, 18 K. gold, copper, paint  9" x 5" x 3" 
Reliquary 02 (Bottle) 15  glass, 18 K. gold, copper, paint  9" x 5" x 3" 
Reliquary 03 (Bottle) 15  glass, copper, paint  9" x 5" x 3" 
Santa Croce Case prototype (edition of 8) 28 urethane resin, leather, copper 12" x 12" x 8"
Shell (2-D)   graphite on wall  30" x 30" 
Shell (3-D)   steel  30" x 30" x 30" 
Solar-Lunar Fence 18-19 steel, wood, glass 48” x 24” x 120” each unit
Steg II   steel, glass  42" x 72" x 24" 
Study in Black and White   steel, glass  18" x 34" x 18" 
Table Light   steel, glass  10" x 16" x 6" 
“T” Forms shown as assembly   steel, glass  8" x 14" x 14" each unit 
Top Torso (edition of 8)   wire, paper 16" x 12" x 12"
Totem Bottle  15  steel, glass, wood  30" x 12" x 8" 
TP Bottle Assembly (edition of 8)   painted steel, glass  12" x 8" x 4" each bottle 
Turnpike (Gate)  35  steel, glass, wood  48" x 72" x 24"    
Tuscan Sentinel (Bottle)  steel, wood, glass  60" x 16" x 10"
White Gate   steel, wood  24" x 12" x 8" 
Woodland D - Construction 01 22  graphite, watercolor, paper, wood, mixed media  32" x 40" 
Woodland D - Construction 02 (on loan from Mary Rhodes) 21  watercolor on Arches, photo image, graphite  32" x 40" 
Woodland Sentinel (Bottle) (on loan from Mary Rhodes) 7  copper, glass, wood  72" x 20" x 12" 
Yellow Table  10  steel, glass  23" x 22" x 22" 
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